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There are a number of ways to classify
photographs of animals: portraits, silhou-
ettes, behavior shots, identification shots
and animals in their natural environment.
Experienced shooters find it helpful to have
well-defined ideas about what they want to
accomplish on a given dive.

Portraits not only reveal what an ani-
mal looks like but also share with viewers

Five Tips for Capturing
Personality
One of the major differences between a
good wildlife portrait and a ho-hum shot
is capturing the subject's personality. Here
are five tips to help you out.

1. Accentuate the face and facial expres-
sion with tight framing and an upward
shooting angle.
2. Orient yourself to your subject so that its
body appears in an angle across your frame.
3. Make sure that when you compose
your frame, you don't crop out any facial
appendages or whiskers.
4. With many subjects, especially fishes, try
to shoot when the subject's mouth is
parted, or slightly parted, to reveal some
teeth.
5. Placing a subject within a larger setting
can help reveal aspects of personality. A shot
of a blenny peering out of a hole, an eel or a
lobster in a crevice and a dolphin in a pod
are good examples.

something about the animal's demeanor,
temperament or personality, if you will.
So, let's look at some factors that can help
make winners out of your wildlife portraits.

FACE FIRST

Whether the portrait in question is a facial
close-up, a full-body shot or something in
between, you will want to photograph your
subject face first. No tails toward the camera.

FILL YOUR FRAME

Although your subject does not have to fill
your entire frame, it should fill a pleasing per-
centage of it. Doing so allows viewers to eas-
ily identify and concentrate on your subject.

SHARP EYES AND FACES

When we look at images of animals, the first
thing we try to do is locate the eyes and other
features so we can orient ourselves. Find the
eyes, and other features will quickly fall into
place. As a result, it is very important that
the eyes of your subjects are in razor-sharp
focus. With out-of-focus eyes, there is noth-
ing you can do except toss the image into the
trash can or hit the delete button.

DEPTH OF FIELD

The area in focus in the image, or the depth
of field, is a critical consideration in portraits.
You will want to control the depth of field so
that not only are the eyes of your subject in
razor-sharp focus but also any other facial fea-
tures or appendages that are in front of the
eyes. If any pan of the subject is going to be
out of focus, you will want to be sure that por-
tion is toward the tail or behind your subject.

ANGLES MATTER
Another important point to consider is the
angle of orientation of your camera to your
subject. As a rule, a slightly upward angle
of approach is preferred because it creates
dramatic appeal. But with many creatures,
especially bottom dwellers, it is not just
difficult , it is impossible to get your cam-
era into a position that "looks up" at the
subject. If you can't shoot up, then try to
create a level angle of approach, as shoot-
ing down onto a subject tends to lessen
its impact.

In a tight facial shot, 1 find that either
a head-on, a slightly angular, or even frames
in which the subject's face is parallel to the

camera can work well. For full-body por-
traits, try to approach your subject from an
angle that is somewhere between 15 and 60
degrees off the animal's head while keeping
its face in a prominent position within the
frame. This approach enables viewers to see
the animal's entire body.

GOOD LIGHTING IS KEY

The use of two strobes is highly recommended
for facial close-ups to prevent distracting,
harsh shadows on one side of the face.

B R A C K E T Y O U R E X P O S U R E , A N D
VARY YOUR COMPOSITION

As is the case with all forms of photography,
you have a much better chance to make a
great photograph if you bracket your expo-
sure and vary your composition.

Follow the guidelines suggested in
this article, and the next portrait someone
takes of you will show your smiling face
of success.

Want to know everything Marty knows? Take
his online underwater-photo course at
www.marlysnyderman.com.

Smart Saves for Digital Images
ELIMINATING THE RISK OF LOSING HARD-WON SHOTS AND BRINGING
THEM HOME INTACT

TEXT & PHOTOS BY JACK & SUE DRAFAHL

O
ne topic that greatly concerns many
new digital photographers is how to
store images during dive

expeditions so they arrive
home safely. There is
no set solution to this
problem, as underwa-
ter photographers seem
to have different agendas
for their images. What we
can do to help is provide
several solutions we have
used for storing our more than
20,000 digital images.

LAPTOP WITH A CD/DVD BURNER

This solution provides the most options
since you can download images to your

computer via a card reader or camera
communications cable and pre-

view your images
between dives. On a

couple of our
recent trips, we
were surprised
to see photogra-

phers saving their
images solely to the laptop

hard disk. We consider this

Digital-Camera File-Storage Options
» Store your images on your laptop's hard disk. » Burn your images to a CD via a
laptop, and store a second copy on its hard disk. » Use a separate memory card for
each dive or each day's dives. » Keep your images on a portable hard disk. » Record
your images to a portable CD burner that doesn't require the use of your laptop. »
Make two CD copies, and store them separately when traveling home.
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very dangerous. Computers do crash, and
with the higher heat and humidity in dive
locations, your computer is even more at
risk. Remember that every time you go
through airport security, you must now sep-
arate yourself from your laptop, so there is
always the threat of theft or damage.

The solution: Organize your images
according to dive days, and burn off a copy
on CD of each day's dive. Each CD can
hold about 700 MB (megabytes), so buy a
stack of blank CDs (a small price to pay to
ensure your images are saved). When you
travel home, store the burned CDs in a dif-
ferent place than your laptop, just for
added insurance.

You will notice that we do not mention
burning images to DVD. The main reason is
that a DVD can store up to 4.7 GB (giga-
bytes) of data. That's a lot of images to store
in one place, and if it becomes damaged,
those images are lost forever.

MEMORY CARDS FOR EACH DIVE
If you like to travel light, you can invest in
enough memory cards to cover your entire
trip. Calculate how many dives you plan
to make, estimate how many images you
will use on each card and then add a few
cards for the unforeseen. We have found
that a 128 MB card works well with digital
cameras up to 6 megapixels, while the 256
MB card is great for 12-megapixel SLR dig-
ital cameras. If you want to gang up an
entire day on one card, consider either a
512 MB or 1 GB.

PORTABLE HARD DISK
One of the first storage concepts used to
replace laptops, this device is a small
battery-operated hard disk that boasts an
internal card reader. To transfer images,
merely insert the card and copy the images
to the hard disk. Some of these devices even
have viewers to allow you to preview the
images stored on the hard disk. They are
compact and usually cost less than $400.
The downside is that all your images are
stored on one fragile device that can be
damaged or stolen. If you do decide on this
storage solution, we recommend that you
buy two for added insurance.

PORTABLE CD BURNER
The most recent entry into digital storage is
one of the best solutions we have found yet.
These units consist of a small portable CD
burner with an internal card reader. Most of
these units burn multisession, which keeps
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each memory card separate on the disk. Best
of all, you can leave your laptop at home if
you want, and the images can be viewed on
any television.

If you find that your memory card is
not compatible with the burner, not to
worry. You can find special memory-card
adapters that take the new memory type
and convert it to a CompactFlash or
SmartMedia card for ease of transfer.

After many trials and tribulations, this
portable CD-burner unit is our preferred
method of storage: The Apacer Disc Steno

CP200 is one of the best portable CD burn-
ers we have seen. It allows multisession and
disc spanning so that you can maximize the
storage space on the CD. You can view your
images on any television with a yellow video
port, and the CD burner runs on either a
rechargeable battery or AC/DC power. It can
even function as a DVD player, so you can
view movies while on location. The Apacer
CP200 is available on our Web site.

For more tips and wisdom from the Digital
Duo, go to www.jackandsuedrafahl.com.
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